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Lagu Lawlaka Maher Zaen", Nusa 15.
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** Ira andini Ningrum, "Analisis tindak tutur ilokusi dalam lirik lagu “tabassam dan

hasbunallah” yang dipopulerkan oleh mesut",.
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> A. M Miles, M. B., & Huberman, Qualitative Data Analysis: An Expanded
Sourcebook. (Sage Publications, 1994). P.10.
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