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1 M. Attar Semi, Metode penelitian sastra (Bandung: Penerbit Angkasa,
1990), p.1
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tres particuliere, car son tempo interdit toute profondeu. Les paroles
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* Atmazaki, Analisis sajak, (Bandung: Angkasa 1991), 69.
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® Tuti Hasan,, Apresisasi puisi untuk pelajar dan mahasiswa, (Jakarta :
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8 Biografi Amal Hijazi, https://en.wikipedia.org/wiki/Amal_Hijazi.
% Nyoman Suaka, Analisis Sastra teori dan Aplikasi (Yogyakarta: Penerbit
Ombak,2014), 242
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1 Warkasih.blogspot.com (26 September 2019), 13.
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1¢ Roland Barthes, Elemen- Elemen Semiologi, (Yogyakarta:Basabasi ,
2017), 9-10.
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7 Nyoman Kutha Ratna, Teori, Metode, dan Teknik Penelitian Sastra
(Yogyakarta: Pustaka Pelajar 2004), 47.
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