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" Priono, Metode Penelitian Kualitatif (Surabaya: Zifatama Publishing,
2008), p 8.
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19 Rulam Ahmad, Metodologi Penelitian Kualitatif (Yogyakarta: Ar-Ruzz
Media, 2006), p 15.
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1 Khusnul Arfan, Analisis Semiotika Riffaterre Dalam Puisi Das Theater,
Statte Der Traume (Yogyakarta: Universitas Yogyakarta), p 18.
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13 Faruk, Metode Penelitian Sastra (Yogyakarta: Pustaka Pelajar, 2017), p
14344,
14 Jafar Lantowa, Semiotika (Yogyakarta: Deepublish, 2017), p 4.
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