CHAPTER I

INTRODUCTION

A. Background

Literature, according to Moleong as quoted by Spadlex, is the knowledge which is earned by human beings arise conduct and it is used to reflect and express experience.
  Another opinion said that literature is one of the great creative and universal means of communicating the emotional, spiritual, or intellectual concerns of mankind.
 It seems that something human being does deals literature, especially in communicating. To communicate to each other may be done by a means, such as by a letter, speaking directly, by phone etc. Even something they wrote or said, no matter what its content, could be called a literature. Well, in this life, in purpose or not in purpose, they have involved in a literature.

By using their mind they produced an expression of their feeling, emotion and thought to communicate with others. And this result of literature is called a literary work. Literary work consists of two types, namely imaginative and non-imaginative. Both literary works are basically the same, that is both are expressed aesthetically, but they have a different in expression. Imaginative type is commonly using connotative sentence to express an idea, while non-imaginative type is more realistic than the imaginative one. It uses denotative sentence.

Non-imaginative type consists of essay, criticism, biography, autobiography, history, memoir, diary, and letters. And imaginative type consists of poetry, fiction, and drama. In this paper, the writer takes a drama as an object that will be further analyzed. Drama may be defined as a work of literature or a composition which delineates life and human activity by means of presenting various actions of – and dialogues between – a group of characters (Reaske, 1966:5).

Drama was firstly introduced by a Greek philosopher Aristotle. He also identified six elements of drama that enhance not only the story telling, but also the instructive and aesthetic values of a play. The first four of the elements is plot, character, thought, and diction (relate to drama / written script). And the last two elements are music and spectacle (relate to theatre / the play in performance)
. 
Personality is not easily defined. Basically, personality refers to attempts to capture or summarize an individual‟s essence. Personality is the science of describing and understanding persons. Clearly, personality is a core area of study for psychology. Together with intelligence, the topic of personality constitutes the most significant area of individual difference study. Personality can be defined as a dynamic and organized set of characteristics possessed by a person that uniquely influences his or her cognitions, motivations, and behaviors in various situations. It is concerned with a person‟s specific traits and states of mind. Personality traits are relatively permanent and enduring qualities of behavior that a person displays in most situations. This is certainly an important part of personality, since one of the characteristics of persons is that they can differ from each other quite a bit. Personality is different from one to another, so it is interesting object to be explored. Personality is often used by authors of literary work to build their story. Film directors also often use it in their films to build their characters in their story. 
Personality can be defined in many different ways, but usually this term refers to our attempts to capture & summarize an individual's essence. Basically personality is the science of describing & understanding per​sons. Personality is comprised of characteristic patterns of thoughts, be​haviors & feelings that make a person unique. Some of the fundamental characteristics of the personality include consistency, impact behaviors & actions, physiological & psychological aspects & multiple expressions. Consistency is an apparent characteristic, since there are strong orders & regularities determining person's behavior, causing a person to act in a similar or same ways in a variety of situations. Personality does not just influence how we move or respond in our environment, it also causes us to act in certain manner. Although personality is considered to be a psy​chological construct, it is also greatly influenced by biological processes & needs. Personality is characterized by multiple expressions, which means that it is displayed in more than just a behavior. It can also be seen in feel​ings, thoughts, social interactions & close relationships.
At birth, each person starts from scratch, with a unique genotype, built-in instincts & a capacity to learn various behaviors. Eventually biological, be​havioral & psychodynamic processes unfold, interacting with the individ​ual's genotype & together with social shaping process create the unique psychological characteristics of the individual. Thus personality further can be defined as the product of a long history during which it was advan​tageous for humans to adopt particular characteristic ways of thinking & behaving. Personality also characterizes the individual by virtue of latter's involvement in society as a whole. Thus personality is a specific quality which characterizes the individual from the view point of his links with other individuals in the society to which he belongs.
 The writer takes previous study to support the writer’s study in order to show the originality of her study. The researchers are Linda Dewi (UMS, 2010) who wrote “Against Social Stratification in Oscar Wilde’s The Importance of Being Earnest: A Marxist Approach”. Her analysis is how against social stratification reflected on the play based on a marxist approach. The play is about discrimination between upper class and lower class, materialism, and social stratification which happens to someone’s life in the Victoria age in the late nineteenth century. Yurike Wini Admaja (UMS, 2013) who wrote “The Search For Personal identity In Oscar Wilde’s The Important of Being Earnest: An Individual Psychological Perspective”. The writer has similar object of the study is Oscar Wilde’s The Importance of Being Earnest drama. Meanwhile, the writer analyzes this play focusing on the main character’s conflicts and prsonality by using an Psychoanalysis entitled An Analysis of Main Character’s conflicts And Personality  in Oscar Wilde’s The Importance of Being Earnest (1895).
Many researcher has conducted research in this issue. Therefore, the writer takes a topic “An Analysis of The Main Character’s Conflicts and personality in Oscar Wilde’s The Importance of Being Earnest”. 
B. Problem of the Study
Based on the background of study above, the problem of the study is as follows:
1. What are the Earnest Worthing’s and Algernon’s characteristics and their characterization in Oscar Wilde’s The Importance of Being Earnest ?
2. What are the conflicts dealing with them, either internal or external conflicts ?

3. How are the personal identity of the main characters in The Importance of Being Earnest ?

C. Objective of the Study

After reading the story of the drama, the writer concludes that there are many conflicts found which dealing with the main character. And of course the conflicts may influence the main character. Therefore, the writer can illustrate the objective of the study into four objectives. 
1. To find out the Earnest Worthing’s and Algernon’s characteristics and their characterization in Oscar Wilde’s The Importance of Being Earnest.

2. After analyzing the main characteristics, the writer tries to find out the conflicts dealing with them, either internal or external conflicts.
3. To analyze the personal identity of the main characters in Oscar Wilde’s The Importance of Being Earnest.

D. Significances of Study

Actually, this resesrch has several significances:

1. Theoretically, it is hoped that this research can be used as helpful reference in order to understand the content of the drama and how the psychoanalysis theory applies in the this research. This research is also hoped to be studied by students, lecturers, or other people who will be interested to the drama.
2. Practically, it is hoped that the research can be used as reference for the student who are interested / analyzed in this drama or even more other drama, it can also be used by lecturer who uses the research as a supporting sources for teaching, and it is hoped that this research can be used to other people who love drama in order to understand the drama deeply as a reading material. Finally, the whole of significances hopefully can be additional reference, especially for people who are studying literature.
E. Scope of the Study

As there are many aspects in the Oscar Wilde’s The Importance of Being Earnest, the writer makes a limitation of discussion to assure the theme of this thesis’ analysis, namely the main characters, Earnest Worthing and Algernon, and the characterization of the main characters by Oscar Wilde; the internal and external conflicts which deal with the main characters and the personal identity of the main characters Oscar Wilde’s The Importance of Being Earnest.
F. Organization of Writing
Chapter one deals with introduction, in which writer present in the background of study, problem of the study, objective of the study, significances of study, scope of the study and organization of writing.

Chapter two : this chapter will discuss about theoretical foundation. Meaning of drama, definition of character and characterization, conflict, plot and personality. 

Chapter three : will present biography of Oscar Wilde, synopsis of The Importance of Being Earnest, methodology of research that consist of type of research, sources of data, method of collecting data and method of analyzing data.

Chapter four : will take the result of research that is main character in The Importance of Being Earnest, main character’s conflicts and personal identity of main characters in The Importance of Being Earnest.
Chapter five the writer gives closing in which written present conclusion, implication and suggestion.

CHAPTER II

THEORETICAL FRAMEWORK
A. The Meaning of the Drama

Drama is doing. Drama is being. Drama is such a normal thing. It is something that we all engage in daily when faced with difficult situations. You get up in the morning with a bad headache or an attack of depression, yet you face the day and cope with other people, pretending that nothing is wrong. You have an important meeting or an interview coming up, so you ‘talk through’ the issues with yourself beforehand and decide how to present a confident, cheerful face, what to wear, what to do with your hands, and so on. You’ve spilt coffee over a colleague’s papers, and immediately you prepare an elaborate excuse. Your partner has just run off with your best friend, yet you cannot avoid going in to teach a class of inquisitive students. Getting on with our day-to-day lives requires a scries of civilized masks if we are to maintain our dignity and live in harmony with others. For, as Shakespeare said:

All the world’s a stage and all the men and women merely players.

(As You Like It)

In the four scenarios I have just described, the following elements were all present:

· situation, problem, solution: surface reality.

· background, emotions, planning: underlying reality/foundation. 

In learning anything, all six of these elements have to be present for that which is learned to be fully acquired and retained. To give an example: if a learner of English asked you ‘What is a blind person?*, you might simply reply, ‘A blind person cannot see*, and this would probably satisfy him intellectually. But if you replied, ‘Shut your eyes and try to find your pen on the desk in front of you’, you would be involving him in the actual experience of being blind, and would thus satisfy him not only intellectually, but emotionally as well, and possibly inspire in him feelings of empathy with all blind people.

He would be more likely to remember the meaning of the word as a result of this moment of direct experience. This is what Brian Way, in his book Development Through Drama, calls the ‘precise’ function of drama.

Drama is a narrative art, one of several modes in which mankind has learned to present a story. Stories are pre​sented to give pleasure, to entertain. In addition, they have a wide range of functions in a society; they may, for example, conserve its legends, order its laws, explore its problems, demonstrate its codes, ridicule its weaknesses, or extend its knowledge. Stories must in some way happen within the range of human nature; the emotions of the characters, their reasons for doing as they do, and how it feels to them to be in such situations must be within the range of responses of the recipient of the story. If the story is of an age and order of ideas different from his own, he must be able to transplant himself—to be an ancient Greek, a medieval man, a renaissance man. Stories may be heard as recited by a storyteller, read by a solitary reader, or seen and heard in the dramatic mode by a spectator in a theater. Our concern here is with a fourth mode of enjoying a story'—that of the reader of a play.

Drama is composed not for a reader, as fiction and poetry are, but for spectators. The playright composes under a knowledge of the limitations and advantages of a specific kind of theater. He then entrusts his play to a director and actors, who produce the play before an audience. The pro​duction is interpreted and executed for a given kind of stage in a given kind of theater, the particular kind varying in different periods. The audience reacts as a group, in​terprets, and varies in its interpretations not only from age to age but from night to night, from matinee to evening. What the playwright sets down in words is usually re​stricted to directions for the setting and costuming, direc​tions for the acting, and the speeches of the characters. The result is “an imitation of an action,” a story acted by its characters. In ideal completeness, the result comes to a spectator who as one in an audience sees, hears, and feels the total effect of the performed plav in the “dramatic present.”

B. Definition of Character and Characterization

Character is one of literary elements that is very vital to understand the entire story of a literary work. Characters are the humans, animals, or fantasized beings that are created by the author to act within a story for the author's purposes. In some instances, such as in historical fiction, there may be real human beings who lived during the time period of the story. A character may be described by the author through dialogues, actions, descriptions, and expositions of a narrator. As Roberts stated that in literature, a character is a verbal representation of a human being as presented to us by authors through the depiction of actions, conversations, descriptions, reactions, inner thoughts and reflections, and also through the author’s own interpretive commentary
. 

Character is important in fictional work because a character helps to develop the plot. Character is influenced by events just as events are shaped the plot by characters
. Characters can be classified by the amount of influence they have over the plot. If a character has a large influence on the plot, that is, if the character's actions have a significant effect on the ending of the story, then that character is considered a major (or main) character. On the other hand, if a character has a small influence on the plot, that is, if the character's actions have little effect on the ending of the story, then that character is considered a minor character.

Furthermore according to Roberts and Jacobs, flat characters are essentially undistinguishable from their group or class. Therefore they are not individual, but representative. Usually they stay the same; they are static, and not dynamic like round character. They are not developed, and because they are not central to the plot they do not change or grow
. Based on the statement, characters can also be classified by the amount of change they exhibit in their personalities. If a character undergoes a significant change in personality, then that character is considered a dynamic character. If a character shows little or no change in personality, then that character is considered a static character.

Meanwhile, in order to analyze a character's personality or motivations, the reader must search for a pattern in the character's behavior, or this way is called characterization. According to William Harmon characterization is the presentation of the character in action, with little or no explicit comment by the author, from the action
. And in order to discover this pattern, the  reader needs to  understand  the  techniques  of characterization,  which is  the   process   by  which  an author creates              a character. Robert  Di Yanni, in   his   book of  Literature: Reading  Fiction, Poetry, Drama, and the Essay, formulates   four techniques of characterization. They are exposition, dialogue, action and description
.  

First, through the exposition of the narrator, the narrator of a story or play may comment on how he/she feels, on what he/she thinks, on what he/she intends to do. This narrator may also voice an opinion about other characters, an opinion that helps the reader to understand those characters but also understand the narrator as well.

Second, through dialogue or what a character says. As with people in real life, what characters say and how they say it, reveals much about their personalities. A character's choice of words can reveal his/her feelings and intentions as well as provide insights into social status, education level, and area of residence. 

Third, through action (what a character does). Again, as with people in real life, what characters do, and how they do it, reveals much about their personalities. A character who simply tense up his fist upon hearing that his father has died is likely to be a different sort of person than one who shouts, screams, and weeps upon hearing the same news. Also, a reader should make a special note of how closely a character's actions and dialogue agree. 

Fourth, through description (how a character looks/what belongings a character owns). We often gain our first impression of a person by noting what clothes he or she is wearing, what car he or she is driving, etc. 


Staying aware of these methods will help the reader determine if a character is major or minor, dynamic or static, round or flat. The reader should also use these methods to determine the reasons behind his/her attitudes towards the characters.

Meanwhile the extrinsic aspect that will be discussed is psychology. Analyzing character may include psychological aspect. According to Dennis Coon psychology is not only the science that learns the mind, but also the behavior. Additionally, Dennis Coon explains psychology is the scientific study of the behavior of organism; its goal is to describe, understand, predict and control behavior
. It can be said, in recent time, that psychology may be described most as a science which learn both human and animal behavior. 

Psychology has given much influence on literature and literary criticism. The relationship between literature and psychology commonly derives from psychology dimension in literary works and the application of psychology theory in interpreting literary text. Literary work inherently implies elements of psychology that establish the whole content of literary work. A viewpoint of psychological consideration can also be used in the process of literary text interpretation theory and concept of psychology, which is used to comprehend the literary text, will be meaningful to transform the text into meaning. Thereby, literature and psychology are inseparable psychology explain underlying reasons for character’s behavior or elaborates the relationship between conflict and psychological condition of characters and evaluates their behavior and motive in doing something. 

The application of psychology in literature is to analyze the behavior of characters, both protagonist and antagonist. This is one of the goals of psychology in literature. By using this science, we can find out the personality, motivation, goals or even the life of each character in a story. 

C. Definition of Conflict

The intrinsic elements which can attract the readers’ interest to continue the reading of literary works, especially drama, are the reflection of conflict. 

As human beings we are created as a social creature, which means we alive our life, hand in hand with others. We have many hopes and wishes to be fulfilled in our life. However, life is that simple because our needs could not always be satisfied. There are many obstacles, internal and environmental, which interfere our live to get our goals. 

Robert E. Silverman in his book of Psychology divided conflicts into four types, namely:

1. Approach-approach Conflict

The individual is drawn to two equality pleasurable goals and in choosing, one must eliminate the other.

2. Approach-Avoidance Conflict 

One goal has both positive and negative qualities that alternately or simultaneously attract and repel the individual. 

3. Double Approach-Avoidance Conflict

The individual is caught between two goals, both of which have positive and negative qualities. 

4. Avoidance-avoidance Conflict

The individual is pressured to choose between two goals. Instead of making a choice between these alternatives, some individuals will respond by escaping the entire situation. 

Conflict can be a centre of a story. Conflicts, which become the basis of plot, are the conflict of the protagonist. This situation and condition arouse some events on the story and make the story alive. Generally, the central of theme of a story is a conflict and how to solve or to end the conflicts. 

Conflict is the element of the story which shows the concerns of the central characters. There are some universal conflicts which are often identified by the terms: character vs. character, character vs. self, character vs. Society, character vs. nature
.

According to Holman in his book A Handbook of Literature, conflict is a struggle which grows out of the interplay of the two opposing forces in plot. The character, usually the protagonist, may be involved in conflict of four different kinds, namely a struggle against the forces of nature, a struggle against another person, usually the protagonist, a struggle against society as a force, and a struggle for mastery by two elements within the person. 

While according to Nurgiyantoro conflict can be divided into two categories: internal and external. Internal conflict is a conflict that exists inside a character’s mind. In other word, conflict is a fight against himself. Meanwhile, external conflict is defined as a conflict that exists between character in the story and something beyond his power
.

Conflict is also one of the causes in a story that makes it become more fascinating. A story without conflict will be monotonous. Therefore, conflict is an important part of a story.

D. Definition of Plot

The most important intrinsic element that will be very useful in comprehending the whole story is plot. When the reader can understand the plot of a story in drama, it means that he knows the entire story of it in detail. According to Aminuddin, the definition of plot in the literary works commonly is a series of story which is formed by some stages of event until they produce a story that is presented by the actor or actress
.

Plot may be discussed in terms of exposition, complication, climax, revelation, and denouement. Loban, as cited by Aminuddin, describes the stages of plot as wave. The wave beginning from (1) exposition, (2) complication or beginning intrigues that grows to become conflicts, (3) climax, (4) revelation or clarification of problems, and (5) denouement or joyful ending, which is differentiated from catastrophe, that is a sad ending; and solution, that is an opened ending because only the readers will end the story through their imagination
.

"Plot” is an elusive term and any definition is likely to be incomplete. Nevertheless, an understanding of plot is important to determine struc​ture, unity, and direction of a narrative. It is the designing principle that contributes to our understanding of the meaning of a narrative.1 More concretely, the plot is the sequence of events or incidents that make up a narrative. Events include actions (or acts) that bring about changes of state in the characters. Or the action of characters may bring about changes of state in the narrative events.2 A characters acts are his or her physical actions, speech, thoughts, feelings, and perceptions. When vve ask, "What do characters think, feel, or do, and how does this change the characters themselves?” we are asking a question about plot. Or when we ask, "What do characters think, feel, or do, and how does this bring about a change in narrative events?” we are once again exploring plot. By and large, a character is the subject of acts; she or he initiates acts that bring about changes in the plot.

E. Definition of Personality

Ordinarily personality is taken as the external appearance of the individual. In philosophy the meaning of personality has been interpreted in the sense of the self. But in psychology neither is the personality the external appearance nor is it the self, but it includes both and much more. The word personality has been derived from the Latin word persona. The word persona was used for the mask, utilized by the actors to change their appearance, but in the Roman times it was taken as the particular character itself. The second meaning has been taken in the word personality. Thus personality is not a fixed state but a dynamic totality which is continuously changing due to interaction with environment. Personality is known by the conduct, behaviour, activities, movements and everything else concerning the individual. The way in which an individual adjusts with the external environment is personality. In the words of Munn, “Personality may be defined as the most characteristic integration of an individual’s structures, modes of behavior, interests, atitudes, capacities, abilities and aptitudes.” Behaviour requires integration. This integration of various traits is found differently in different persons. As a general rule every normal individual has some sort of integration. The peculiar forms of integration in a particular individual are his personality traits. Thus personality is the characteristic integration of an individual's traits. It is the personality which makes distinction in one man and another. In the words of Gordon All port, “Personality is the dynamic organization within the individual of those psycho-physical systems that determine his unique adjustment to his environment.”2 
The personality is the organization of the internal and external activities. It includes the external appearance, abilities, aptitudes and capacities etc. It is not a collection of the traits, but a particular organization of them. It is the total quality of the individual’s behaviour. Individual affects other individuals through his personality. Thus personality manifests in his various activities. In short, personality is the total quality of the attitudes, interests, capacities, aptitudes and behaviour patterns, which are manifested in the individual’s relation with the environment.

CHAPTER III
RESEARCH METHODOLOGY

A. Biography of Oscar Wilde
Oscar Wilde was born in Dublin on 16 October 1854 to Sir William Wilde, a pioneering eye and ear surgeon, and Lady Jane Francesca Wilde, literary pseudonym ‘Speranza’, a poet and patriot. Like his son, Sir William was involved in a sexual scandal that resulted in a libel trial. One of Sir William Wilde’s patients, a woman named Mary Travers, claimed that Wilde had drugged and raped her, then brought suit against Lady Wilde when accused of making ‘unfounded’ accusations. The Wildes lost the case, the jury finding that Sir William’s behaviour was questionable; however, they also insulted Mary Travers by awarding her damages of a farthing (a quarter of an ‘old’ penny): an insulting evaluation of her virtue
.
In 1871, Oscar attended the Portora Royal School at Enniskillen, where Oscar excelled at studying the classics, obtaining top prize his last two years, and also earning a second prize in drawing. In 1871, Oscar was awarded by the Royal School Scholarship to attend Trinity College in Dublin. Again, he did particularly well in his classics courses, placing first in his examinations in 1872 and earning the highest honor the college could give on an undergraduate, a Foundation Scholarship. In 1874, Oscar reached his successes at Trinity with two final achievements. He won the college's Berkeley Gold Medal for Greek and was awarded a Demyship scholarship to Magdalen College in Oxford
. 
Oscar's father died on April 19, 1876, leaving the family financially strapped. Henry, William's eldest son, take over the wild’s role. He paid the finance on the family's house and supported them until his sudden death in 1877. Meanwhile, Oscar continued to do well at Oxford. He was awarded the Newdigate prize for his poem, Ravenna, and a First Class in both his "Mods" and "Greats" by his examiners. After graduation, Oscar moved to London to live with his friend Frank Miles, a popular high society portrait painter. In 1881, he published his first collection of poetry. Poems received mixed reviews by critics, but helped to move Oscar's writing career along, and was a well-known enough entity to be satirized by a Gilbert and Sullivan comic opera. He moved to the avant-garde neighborhood of Chelsea in London
. 

In December 1881, Oscar sailed for New York to travel across the United States and carry a series of lectures on aesthetics. The 50-lecture tour was originally scheduled to last four months, but extended to nearly a year, with over 140 lectures given in 260 days. In between lectures he made time to meet with Henry Longfellow, Oliver Wendell Holmes and Walt Whitman. He also arranged for his play, Vera, and then was staged in New York the following year. When he returned from America, Oscar spent three months in Paris writing a blank-verse tragedy that had been commissioned by the actress Mary Anderson. When he sent it to her, however, she turned it down. He then started out on a lecture tour of Britain and Ireland.

In 1884, Oscar married a shy and rich Irishwoman, Constance Lloyd. She was a skilled woman who could speak several European languages and had an outspoken, independent mind. After they had married, they moved in to a posh London house. Their marriage was awarded two children, Cyril in 1885 and Vyvyan in 1886. For supporting Oscar’s family, he briefly worked at The Woman's World magazine from 1887-1889, and he wrote a collection of fairy tales and more essays championing the Aesthetic movement. In the 1890s, he published his two works of children’s stories, The happy Prince And Other Tales (1888) and The House of Pomegranates (1892). In 1890, he also published his first and only novel, He wrote short stories and critical essays, and his novel, The Picture of Dorian Gray, was published in 1891. This, and the soda! comedies Lady Windermere’s Fan (1892), A Woman of No Importance (1893), An Ideal Husband (1895), and The Importance of Being Earnest (1895), swiftly built up his reputation and notoriety. His symbolist play Salome was refused a licence by the Lord Chamberlain in 1892, and published first in French and then English in succeeding years. In 1895, following his own libel action against the Marquess of Queensberry, Wilde was sentenced to two years’ imprisonment for homosexual conduct, and from this experience emerged The Ballad of Reading Gaol (1898) and the confessional letter De Profundis( 1905). After his release from prison in 1897 he lived abroad in Europe, and died in Paris in 1900.

However, by now Wilde was infatuated with the younger, beautiful poet Lord Alfred Douglas (known as "Bosie"), and he was not shy about flaunting their sexual relationship. Douglas's father, the Marquess of Queensbury, accused Wilde of sodomy. Wilde, never one to back down from a fight, charged Queensbury with slander. However, Queensbury had several of Wilde's letters to Bosie and other incriminating evidence as well. Alongside the provocative material in Wilde's work, the writer was found guilty of homosexuality in a second trial and sentenced to two years of hard labor
. 

In 1897, while in prison, Wilde wrote De Profundis, an examination of his newfound spirituality. After his release, he moved to France under an assumed name. He wrote The Ballad of Reading Gaol in 1898 and published two letters on the poor conditions of prison; one of the letters helped reform a law to prevent children from imprisonment. His new life in France, however, was lonely, impoverished, and humiliating. Wilde died in 1900 at the age of 46 from Meningitis, in a Paris hotel room. Nevertheless, he retained his epigrammatic wit until his last breath; he is rumored to have said in the drab hotel room, "My wallpaper and I are fighting a duel to the death. One of us has to go." Critical and popular attention to Wilde has experienced a great resurgence; numerous films based on his plays and life have delighted audiences, while his writings remain a wellspring of witty and subtle thought on aestheticism, morality, and society.

B. Synopsis of The Importance of Being Earnest
The drama tells about two men, Earnest Worthing (or Jack in the cast list and Jack in the body of the play) and Algernon Moncrieff (Algy). In 1895, in a stylish and artistic London flat, Algy is preparing for the arrival of his aunt, Lady Bracknell, and her daughter, Gwendolen. His butler, Lane, brings in Jack. Jack says that he just returned from the country. Of course Algy is curious by his coming to town. Jack tells that she has come to town to propose Gwendolen. Algy is surprised, as doubt Jack’s love to Gwendolen. He is doubtful to Jack’s love to Gwendolen, because the way Jack flirts with Gwendolen is completely disgraceful as bad as Gwendolen flirts with Jack. Algy says that before Jack proposes to Gwendolen he has to explain first a question of Cecily. Algy calls Lane to bring in the cigarette case. Jack says that Cecily is her aunt. But Algy does not believe him, as the inscription inside the cigarette case says:” From little Cecily, with her fondest love to her dear uncle Jack.” Moreover Algy knows his name is not Jack, but Ernest. Jack finally reveals that he has a name of Ernest when he is in town and a name of Jack in the country. Algy says that Jack has been undergoing a “Bunburying”, as Algy does. Algy has also invented an invalid brother named Bunbury.

Jack explains that Cecily is a granddaughter of Thomas Cardew, who lives in the country. Jack was adopted by Mr. Cardew and inquired to be a guardian to Cecily. Cecily now lives at Jack's place in the country under the guidance of her governess, Miss Prism. Since Jack must maintain a high level of morality to set an example, he needs an excuse to get into town. He has invented an idle younger brother named Ernest who lives in Albany. Algernon also confesses that he has created an invalid, Bunbury, in the country. He uses the Bunbury whenever he needs to get out of town. Jack says he is tired to be "Ernest," but Algernon maintains that he will need him more than ever if he marries. 

Lady Bracknell and Gwendolen arrive. Algy tells Lady Bracknell that he will be unable to attend her dinner tonight, as Bunbury is ill. They go into the music room. While Jack gives ten minutes to confesses his feeling to Gwendolen in the living room. Then Jack begins, he says that he likes her, and Gwendolen admits that she likes him, too. Gwendolen discloses that she has always dreamed to love someone named Ernest. Jack asks if his name were not Ernest would she still love him, and she answered She would, she will remain love him. He proposes to her, and she accepts. Suddenly Lady Bracknell comes in, and Gwendolen informs her of their engagement. Lady Bracknell says that only she or her father can engage Gwendolen, and orders her to wait in the carriage. 

After examining Jack, Lady Bracknell learns from Jack that he was an orphan, found in a handbag on a train. She is stunned and says she will not allow her daughter to marry him. She wants Jack to look for a parent of any sex immediately, but he refuses that.

Jack tells Algy what happened, and also says he will “kill” his brother Ernest later in the week. Algernon expresses interest in meeting Cecily, but Jack does not want this to happen, as she is young and pretty. Then unexpectedly, Gwendolen returns. She tells Algernon to turn his back, as she wants to speak personally with Jack. She asks Jack his address in the country. She promises to write him quite often when he returns there. Algernon slyly listens their conversation behind and writes down and checks a train timetable. As soon as Jack and Gwendolen leave, Algy orders Lane to prepare everything he needs, as he will be going Bunburying tomorrow. 

In the garden at Jack's country house, Miss Prism and Cecily are discussing Jack's seriousness; Miss Prism believes it is due to his anxiety over his brother. Dr. Chasuble enters the garden and asks Miss Prism to leave for a walk together. Merriman, their butler, announces the arrival of Ernest Worthing. Algy enters and he introduces himself as Ernest. He and Cecily briefly discuss his "wicked" reputation, while he tries to flirt with Cecily. Algy soon learns from Cecily that Jack will be back Monday afternoon, Algernon says that he must leave Monday morning. 

Miss Prism and Chasuble return. She advises him to get married to a mature lady. Then Jack comes to the garden in black dress. He says that he has returned earlier than expected, and informs that his black dress describe his sorry, as his brother Ernest has died in Paris last night. Jack asks Chasuble if he would christen him this afternoon. He agrees. When Cecily appears from the house, she tells that she is absolutely glad because of his brother coming. She says that she has met Ernest and now he is in the dining room. Jack surprised and says he doesn't have a brother anymore. She runs into the house and brings out Algy. Jack refuses to shake Algernon's hand, but Cecily says that "Ernest" has been telling him about his friend Bunbury, and that someone who takes care of an invalid must have some good in him. Everyone but Jack and Algy leaves. Jack orders Merriman to get the dogcart, as Ernest has been called back to town. Jack tells Algy he must leave, while Algernon conveys an interest in Cecily. Jack exits. 

Cecily enters the garden. Merriman tells Algernon the dogcart is ready, but Cecily says it can wait. Algernon compliments Cecily to her great delight, then tells Merriman that the dogcart can come back next week. He asks Cecily to marry him, and she points out that they have been engaged for three months. She shows him the box of letters he wrote to her. But actually the letters was written by Cecily for herself. She also admits that she loves him because his name is Ernest. Algy asks her whether she would still love him if his name were Algernon. And she says might be doubtful to love Algernon. Algy says he needs to see Chasuble quickly about christening. He wants to be christened as Ernest. 

Merriman announces that Gwendolen has insisted to see Mr. Worthing (Jack). Cecily informs him that he has gone off to see Chasuble some time ago, but invites her in. Gwendolen immediately takes to Cecily, but wishes Cecily were not so young and charming, as "Ernest," despite his moral nature, is still susceptible to temptation. Cecily tells her that she is not Ernest's ward, but his brother Jack's. She also says that she is going to marry Ernest. They compare diary entries. Gwendolen feels she has the prior claim, since Ernest asked to marry her yesterday. The girls argue and insult each other. 

When Jack enters the garden, Gwendolen asks if he is engaged to Cecily; he laughs and denies it. Cecily says the man before them is  not Ernest at all, but he is her Uncle Jack. As Gwendolen goes into shock, Algernon enters, and Cecily calls him Ernest. She asks if he is married to Gwendolen; he denies it. Gwendolen says that his name is Algernon. Cecily is upset, and she and Gwendolen hold each other and make up. Jack at last confesses that he has no brother Ernest, or any brother at all. The women leave the house. Jack is angry with Algy for he has been a troublemaker with his Bunburying. Then both Algy and Jack arrange to meet Chasuble and ask him to christen them "Ernest" later that evening. Jack tells Algy to leave his house, but he refuses. 

Jack and Algernon meet Gwendolen and Cecily inside the country house. The women tell the men their Christian names are still being a problem. The men reveal that they are to be re-christened this afternoon, and the couples hug. 

Lady Bracknell arrives, and Gwendolen, once again, informs her of her engagement. Unluckily, Lady Bracknell also does not agree with their engagement. She asks Jack to not continue their relationship.

Jack introduces Cecily to Lady Bracknell, and Algy says that he is engaged to her. Lady Bracknell gives her consent for their marriage, because she discovers Cecily has a large personal fortune. Jack, however, does not give his consent, as Jack assumes it is too young for Cecily to marry in her 18. He would only give his consent if she has reached 35 years old. He also suspects Algy as an untruthful man, as he has impersonated to be Jack's brother. It seems Jack is prowling to get his chance to marry Gwendolen. Jack tells Lady Bracknell that he would give his consent to the marriage of Algy and Cecily if she also gives her consent to his marriage with Gwendolen. Arrogantly, Lady Bracknell refuses and tells Gwendolen to get ready for the train. 

Chasuble enters and announces that the christenings are ready. Lady Bracknell refuses to allow Algernon to be baptized, and Jack tells Chasuble that the christenings will not be necessary any more. Chasuble says he will leave, and says that Miss Prism is waiting for him. Learning Miss Prism presents, Lady Bracknell surprised and, at once, accuses her of kidnapping a baby boy from her house 28 years ago. Miss Prism’s face goes pale; he replies that he admits that. Under Jack's questioning, Miss Prism reveals she accidentally left the baby in a handbag on the Brighton railway line. Jack leaves excitedly. 

Jack leaves for a moment and returns with a handbag. Miss Prism confesses that it is the same handbag. Jack tells her he was the baby. Lady Bracknell informs Jack that he is the son of her sister. Jack soon realizes that Algy is his brother. Jack asks Lady Bracknell what his original name was. She says he was named after his father. After looking up his name under the Army Lists, they learn his full name was Ernest John Moncrieff. All people in the room are cheerful and embrace each other. Jack tells Lady Bracknell that this the first time in his live he has just realized the vital importance of being Ernest.
C. Type of Research
In this paper the writer uses descriptive research. because it is the most suitable for literary work. Literary is not the phenomenon that easily to follow nature science that can easily be counted.
 Descriptive research is an effective way to obtain infor​mation used in devising hypotheses and proposing associ​ations. Descriptive research cannot test or verify; analytic research is required to evaluate hypotheses or ascertain cause and effect. Important examples of descriptive inves​tigations are descriptive epidemiologic research and qual​itative research studies.
Descriptive research often illustrates a relevant but nonquantified topic involving a well-focused research ques​tion. In this research is categories in qualitative study because the data is in the form of description and not in amount of a number, it doesn’t show result with the numerical measurement. Within the context of this research is intended to get the description of concept in An Analysis of The Main Character’s Conflicts And Personality in Oscar Wildes.
D. Sources of Data

Actually, there are two sources of data: the primary data and the secondary data. In this research, the source of primary data is the drama itself that is produced by Oscar Wilde’s The Importance of Being Earnest. Whereas, the secondary data is taken from some critical works and some books that concern with the film and the explanation psychoanalysis theory.
E. Method of Collecting Data
Technique of data collection is library research done by collecting and selecting the primary and secondary data. The researcher takes the following steps: 

a. Reading the drama script repeatedly. 
b. Searching some data and information of the drama. 
c. Making notes of important part primary and secondary data source.
d. The determine the character that will be analyzed, and 
e. Classifying the data into groups according categories of elements of literary study.

F. Method of Analyzing Data

In analyzing data, the writer makes the list of data, to select the necessary data that can be analyzed in this research. After that, the next step is collecting and classifying the data concerning the cases of the research. In this step, the writer  applies the theory that is connected with the problem of the research to be described and to analyze the data with the theory. Then after describing and analyzing data, the writer concludes the discussion of the data into the conclusion that is important to be read.
G. Object A Research
The object of this study is The Importance of Being Earnest drama (1895) written by Oscar Wilde’s. The play published 1896 is the object of the study.
CHAPTER IV
DATA ANALYSIS

A. The Analyzing Main Characters in Oscar Wilde’s The Importance of Being Earnest
As the writer explained in the previous chapter that character is the central part of a story, because it determines whether the story will be interesting or not.  A good story is able to make the reader influenced all at once, through his/her imagination, even it can influence the reader’s psychology. The Importance of Being Earnest may be one of the stories that can make the writer interested in and makes him try to analyze it through the main characters that are Jack Cardew and Algernon.

1). John Worthing (Jack Cardew)

Jack is a man of twenty-nine years old. He lives at Manor House in the country, and sometimes in the town. He desires to come to town just looking for pleasure, as Algy said. However, his main aim coming to town just to meet Gwendolen as he wants to express his love to her. Therefore, he has two different names. He uses the name of Ernest in the town and Jack in the country. He likes to introduce himself as Ernest to everyone especially to a girl he loves. 

Jack. I am in love with Gwendolen. I have come up to town expressly to propose to her.

Algernon. I thought you had come up for pleasure?... I call that business. (Wilde, 1895: 5)

Jack is an orphan. He tells everything truly about himself to Lady Backnell, because Lady Bracknell asks him. He explains that He does not know his personal history, when Lady Bracknell asks him about his parents. He is confused how to explain to her. Then, he frankly speaks that he lost both his parents. Astoundingly, Lady Bracknell is shocked to hear what Jack says. Losing one parent, Lady Backnell said, is a misfortune, but losing both parents is a careless. (Wilde, 1895: 20)

Then, Jack tries to explain that he has been taking care by Mr. Thomas Cardew since he was a child. He said that Mr. Thomas Cardew found him in a handbag in Victoria Station. Mr. Thomas Cardew gave Jack the name of Worthing because he turns out to have a first-class ticket for Worthing in his pocket at that time. 

Jack. I am afraid I really don’t know. The fact is, Lady Bracknell, I said I had lost my parents. It would be nearer the truth to say that my parents seem to have lost me... I don’t actually know who I am by birth. I was... well, I was found.

Jack. The late Mr. Thomas Cardew, an old gentleman of a very charitable and kindly disposition, found me, and gave me the name of Worthing, because he happened to have a first-class ticket for Worthing in his pocket at the time. Worthing is a place in Sussex. It is a seaside resort. (Wilde, 1895: 20)

Jack is a perfect flatterer. He tries to attract Gwendolen and express his love. In a different room at Algernon’s place, he has a good chance to express his love. 

Jack. [Nervously.] Miss Fairfax, ever since I met you I have admired you more than any girl... I have ever met since... I met you. (Wilde, 1895: 15)

Jack. My own one, I have never loved any one in the world but you. (Wilde, 1895: 17)

Gladly Gwendolen replies Jack’s love. She says that she loves him too. She said that his name of Ernest makes her desire to love Jack. According to her, the name is very inspired as it is able to produce a vibration like music. 

As Jack has two different names, he, occasionally, lies by introducing himself as Ernest. He says to Algernon Jack is a liar. He always introduces himself as Ernest. He says to Algernon that his name is Jack in the country and Ernest in town. Even, Cecily, his niece, believes him that he has a brother named Ernest in town. 

Jack. Well, my name is Ernest in town and Jack in the country, and the cigarette case was given to me in the country. (Wilde, 1895: 8)

Jack confesses to Gwendolen that he likes her, and she admits that she likes him too, especially since she has always wanted to love someone named Ernest. Jack asks if she would still love him if his name were not Ernest, for instance Jack. She said she would not. She said that the name Ernest is suitable with him. He proposes to her, and she accepts. 

However, eventually Gwendolen knows that Jack has been lying to her. And Jack cannot deny it, because he also does not know his real name since he knows that he was a baby found in a hand-bag by Mr. Thomas Cardew in a cloakroom at Victoria station.

Jack. [Very seriously.] Yes, Lady Bracknell. I was in a hand-bag - a somewhat large, black leather… (Wilde, 1895: 20)

Jack. In the cloak-room at Victoria Station. It was given to him in mistake for his own. (Wilde, 1895: 20)

He seems to try hard all this time to know his real parents. Finally, Miss Prism is the key of his problem. Because of her, he knows that actually Algernon is his elder brother through Lady Bracknell’s explanation.  Then, he immediately seeks out through the military periodicals of the time, and reveals that his father’s name was Ernest. He learns that his name Ernest John Moncrief as first sons is always named of the father. Delightfully, Jack tells Lady Bracknell that he has realized, for the first time in his life, "the vital Importance of Being Earnest." 
Jack. The Army Lists of the last forty years are here. These delightful records should have been my constant study. [Rushes to bookcase and tears the books out.] M. Generals... Mallam, Maxbohm, Magley, what ghastly names they have - Markby, Migsby, Mobbs, Moncrieff! Lieutenant 1840, Captain, Lieutenant-Colonel, Colonel, General 1869, Christian names, Ernest John. [Puts book very quietly down and speaks quite calmly.] I always told you, Gwendolen, my name was Ernest, didn’t I? Well, it is Ernest after all. I mean it naturally is Ernest. (Wilde, 1895: 73)

Because Jack has many sides in his personality, he can be categorized as a round character.
2). Algernon Moncrieff (Algy)

Algernon is bachelor with high fortune and a superior class. He lives in a flat in a prominent part of London. He is Lady Bracknell’s nephew, and Jack is his closest friend in town. He is not a great in playing piano, but he can play it with wonderful expression. 
Algernon. I’m sorry for that, for your sake. I don’t play accurately - any one can play accurately - but I play with wonderful expression. As far as the piano is concerned, sentiment is my forte. I keep science for Life. (Wilde, 1895: 1)

Algernon is a great pretender. He creates someone else as Jack does. He makes an invalid friend named Bunbury. He uses the name as a reason to avoid Lady Bracknell’s dinner invitation. He said that Bunbury gets sick, so he has to visit him. And he also takes advantage of the name Bunbury in order he can set off into country as often as he likes. 

Algernon
… I have invented an invaluable permanent invalid called Bunbury, in order that I may be able to go down into the country whenever I choose… (Wilde, 1895: 10)

Algernon. It is a great bore, and, I need hardly say, a terrible disappointment to me, but the fact is I have just had a telegram to say that my poor friend Bunbury is very ill again. [Exchanges glances with Jack.] They seem to think I should be with him. (Wilde, 1895: 13)

He is not a serious person to the problem he faces. For example, when Jack finds that Algernon is bunburying in his house, Manor House, using the name of Ernest, though he has told to everyone in Manor House that he his brother, Ernest, was die in Paris suffered from chili. Innocently Algernon can make the situation become cheerful such someone who lost his brother and suddenly found his brother. 

He is a romantic man. As Ernest, he really does, especially in front of Cecily.

Cecily. You dear romantic boy. (kisses her, she puts her fingers through his hair)… (Wilde, 1895: 44)

He is a smart person. He is able to make Jack confess that he has been “bunburying” all the time, and he successes to get Cecily’s love through many struggles and obstacles. He pretends as Ernest at Manor House in order Cecily will impress him and accepts his love. However, once Cecily uncovers his undercover, and it causes a big anger of her. Then Algernon tries to clear up the problem by explaining that he did everything for her and would sacrifice anything for her. It seems a satisfied explanation and acceptable towards Cecily. 

Algernon. Well, I simply wanted to be engaged to Cecily. I adore her. (Wilde, 1895: 55)

Algernon can be categorized as round character, as he has two different names with different character. Besides, he also acts as Ernest to get Cecily’s love, and finally Cecily makes him to be Algernon again. Therefore, Algernon has no choice, and cannot deny it.
B. The Analyzing of The Main Character’s Conflicts
Conflicts may be considered as an element that can make a story more attractive to be read. Conflicts in a story or literary work could happen to main character/protagonist toward antagonist. Conflicts may be divided into two, namely internal conflict and external conflict. 

1. The Internal Conflict

a. The internal conflict happens to Jack
 when Jack is curious about his real name. He tries to find it in Army List of the last forty years. And finally he finds his real name, that is Ernest. 

Jack
…The Army Lists of the last 40 years are here.These delightful records should have been my constant study.M.Generals…Mallam,Maxbohm, Magley, what ghastly names they have – Markby, Magsby, Mobbs, Moncrieff! Lieutenant 1840, Captain, Lieutenant – Colonel, Colonel, General 1869, Christian names, Ernest John. I always told you, Gwendolen, my name was Ernest, didn’t I? Well, it is Ernest after all. I mean it naturally is Ernest. (Wilde, 1895: 73)

Jack conflicts with himself as well when he insists Gwendolen to marry him because he is afraid if Gwendolen knew his name was not Ernest she would love him any more. His worry shows his internal conflict that may be one day his ambiguous personality will be revealed.  

Jack. Well, really, Gwendolen, I must say that I think there are lots of other much nicer names. I think Jack, for instance, a charming name.

Gwendolen. Jack?... No, there is very little music in the name Jack, if any at all, indeed. It does not thrill. It produces absolutely no vibrations... I have known several Jacks, and they all, without exception, were more than usually plain. Besides, Jack is a notorious domesticity for John! And I pity any woman who is married to a man called John. She would probably never be allowed to know the entrancing pleasure of a single moment’s solitude. The only really safe name is Ernest

Jack. Gwendolen, I must get christened at once - I mean we must get married at once. There is no time to be lost. (Wilde, 1895: 16)
Jack’s confession that he has no brother shows that he getting afraid if keep lying Gwendolen will not love him any more. But, however, his confession still makes Gwendolen angry with him.

Jack. [Slowly and hesitatingly.] Gwendolen - Cecily - it is very painful for me to be forced to speak the truth. It is the first time in my life that I have ever been reduced to such a painful position, and I am really quite inexperienced in doing anything of the kind. However, I will tell you quite frankly that I have no brother Ernest. I have no brother at all. I never had a brother in my life, and I certainly have not the smallest intention of ever having one in the future. (Wilde, 1895: 54)

Gwendolen. I am afraid it is quite clear, Cecily, that neither of us is engaged to be married to any one. (Wilde, 1895: 56)
b. Internal conflicts happens to Algernon
While internal conflict which is experienced by Algernon begins when he knows for the first time about “Ernest” from Cecily, namely he is surprised when he knows that he has been engaging with Cecily for three months. (Wilde, 1895: 46)

He is also surprised when he knows that “Ernest” has ever written some letters to Cecily.

Cecily. Yes, you’ve wonderfully good taste, Ernest. It’s the excuse I’ve always given for your leading such a bad life. And this is the box in which I keep all your dear letters. [Kneels at table, opens box, and produces letters tied up with blue ribbon.]

Algernon. My letters! But, my own sweet Cecily, I have never written you any letters. (Wilde, 1895: 44)
Those Cecily’s confessions make Algernon very glad to be Ernest, as unexpectedly “Ernest” is very close to Cecily and he is everything for Cecily. It is a very fortune for him. He, at last, really falls in love with Cecily. 

Algernon is getting worried because Cecily likes the name of Ernest. Cecily says she would not love him if his name were not Ernest.

Algernon. But, my dear child, do you mean to say you could not love me if I had some other name? (Wilde, 1895: 45)

Cecily. But I don’t like the name of Algernon.

Algernon. Well, my own dear, sweet, loving little darling, I really can’t see why you should object to the name of Algernon. It is not at all a bad name. In fact, it is rather an aristocratic name. Half of the chaps who get into the Bankruptcy Court are called Algernon. But seriously, Cecily... [Moving to her]... if my name was Algy, couldn’t you love me?

Cecily. [Rising.] I might respect you, Ernest, I might admire your character, but I fear that I should not be able to give you my undivided attention. (Wilde, 1895: 45)

Algernon has to confess, at last, that his friend Bunbury has died because he only wants to be an “Algernon” who loves Cecily, and may be according to him the Bunbury will bother his love to Cecily someday. 

2. The External Conflict
The external conflicts experienced by Jack and Algernon occur in many occasions and with others character. 

Jack conflicts with Algernon when he wants to propose Gwendolen, but Algernon do not give his consent to him because he suspects that Jack has another girl named Cecily. 

Algernon.
it isn’t. It is a great truth. It accounts for the extraordinary number of bachelors that one sees all over the place. In the second place, I don’t give my consent. (Wilde, 1895: 6)

Algernon.
My dear fellow, Gwendolen is my first cousin. And before I allow you to marry her, you will have to clear up the whole question of Cecily. (Wilde, 1895: 6)

The conflict continues when Lady Bracknell knows that her daughter, Gwendolen, has just been engaged by Jack. 

Lady Bracknell. Pardon me, you are not engaged to any one. When you do become engaged to some one, I, or your father, should his health permit him, will inform you of the fact. … (Wilde, 1895: 17)

Jack has to face Lady Bracknell’s questions first before he engages Gwendolen. After several questions from Lady Bracknell are answered by Jack, he still does not get Lady Bracknell’s consent to marry Gwendolen. Lady Bracknell is very astonished when she knows that Jack is an Orphan and has an unclear origin. 

Lady Bracknell. Me, sir! What has it to do with me? You can hardly imagine that I and Lord Bracknell would dream of allowing our only daughter - a girl brought up with the utmost care - to marry into a cloak-room, and form an alliance with a parcel? Good morning, Mr. Worthing! (Wilde, 1895: 21)

Jack is very angry when he reveals that Algernon is at the Manor House. Jack knows what Algernon’s aim to meet Cecily, that is why he wants Algernon to leave the Manor House. He does not want Algernon to bunbury in Manor House by using the name of Ernest to flirt Cecily, because Cecily is too young for Algernon.

Algernon.
I would rather like to see Cecily. 

Jack.
I will take very good care you never do. She is excessively pretty, and she is only just eighteen. (Wilde, 1895: 24)

Jack.
 you young scoundrel, Algy, you must get out of this place as soon as possible. I don’t allow any Bunburying here. (Wilde, 1895: 39)

When Cecily reveals that Jack does not have any brother and is surprised that her “Ernest” is actually Algernon, she immediately goes mad. And it happens to Gwendolen as well, she finally reveals that Jack has been lying to her. She is disappointed as soon as she knows that her “Ernest” is Jack. 

Jack. [Slowly and hesitatingly.] Gwendolen - Cecily - it is very painful for me to be forced to speak the truth. It is the first time in my life that I have ever been reduced to such a painful position, and I am really quite inexperienced in doing anything of the kind. However, I will tell you quite frankly that I have no brother Ernest. I have no brother at all. I never had a brother in my life, and I certainly have not the smallest intention of ever having one in the future. (Wilde, 1895: 54)

Gwendolen. I am afraid it is quite clear, Cecily, that neither of us is engaged to be married to any one. (Wilde, 1895: 54)

Jack blames Algernon because his secret of being Ernest is finally revealed. According to him it due to his “bunburying” at Manor House. Therefore, as Cecily’s guardian he does not agree if Algernon engages Cecily, because it is very impolite. 

Jack. This ghastly state of things is what you call Bunburying, I suppose? (Wilde, 1895: 54)

Jack. As for your conduct towards Miss Cardew, I must say that your taking in a sweet, simple, innocent girl like that is quite inexcusable. To say nothing of the fact that she is my ward. (Wilde, 1895: 55)

Algernon reciprocates Jack by saying the same thing that he will not let Jack marries with Gwendolen, as she is his cousin. 

Algernon. I don’t think there is much likelihood, Jack, of you and Miss Fairfax being united. (Wilde, 1895: 55)

Algernon. I can see no possible defence at all for your deceiving a brilliant, clever, thoroughly experienced young lady like Miss Fairfax. To say nothing of the fact that she is my cousin. (Wilde, 1895: 55)

Again, Jack resists Algernon’s will to marry Cecily, although Lady Bracknell gives her consent to both Algernon and Cecily. Finally he gives and offering to Lady Bracknell that he would give his consent to Algernon to marry Cecily if only she gives her consent to him to marry Cecily. 

Lady Bracknell. You are perfectly right in making some slight alteration. Indeed, no woman should ever be quite accurate about her age. It looks so calculating... [In a meditative manner.] Eighteen, but admitting to twenty at evening parties. Well, it will not be very long before you are of age and free from the restraints of tutelage. So I don’t think your guardian’s consent is, after all, a matter of any importance. (Wilde, 1895: 66)

Jack. But my dear Lady Bracknell, the matter is entirely in your own hands. The moment you consent to my marriage with Gwendolen, I will most gladly allow your nephew to form an alliance with my ward. (Wilde, 1895: 67)

A conflict between Jack and Miss Prism also takes place when Jack insists Miss Prism to say the truth, who his parents is. After showing a handbag, Miss Prism admits that it is hers, where she put the baby and left it in the cloakroom of Victoria Station. He thinks that Miss Prism is his mother, but actually she does not, because she has never married yet before, even at her age now. He finally reveals his parents through the explanation of Lady Bracknell.

Jack. Miss Prism, this is a matter of no small importance to me. I insist on knowing where you deposited the hand-bag that contained that infant. (Wilde, 1895: 69)

Miss Prism. [Calmly.] It seems to be mine. Yes, here is the injury it received through the upsetting of a Gower Street omnibus in younger and happier days. Here is the stain on the lining caused by the explosion of a temperance beverage, an incident that occurred at Leamington. And here, on the lock, are my initials. I had forgotten that in an extravagant mood I had had them placed there. The bag is undoubtedly mine. I am delighted to have it so unexpectedly restored to me. It has been a great inconvenience being without it all these years. (Wilde, 1895: 70)

Jack. [In a pathetic voice.] Miss Prism, more is restored to you than this hand-bag. I was the baby you placed in it. (Wilde, 1895: 71)

Miss Prism. [Recoiling in indignant astonishment.] Mr. Worthing! I am unmarried (Wilde, 1895: 71)

The writer concludes that both internal and external conflicts of the main characters may be included as approach-approach conflict. Algernon and Jack have “doubled” their selves by using different name in different place. Firstly, they are comfortable with the situation the do. However, eventually, their duality causes them to choose one of two different names. In the end, Algernon has “to kill” and chooses to become himself, Algernon, because he has no choice since Cecily knows that he was not Ernest. And Jack chooses to become Ernest, although he has intended to disappear Ernest, but he finally finds that he is the real Ernest.
C. Personal Identity of Main Character In Importance Being Earnest
1. Jack
Jack Worthing, like the other main characters in Wilde's play, is less a realistic character and more an instrument for representing a set of ideas or attitudes. Wilde uses him to represent an upper-class character easily recognized by his audience. Jack also gives Wilde an opportunity to explore attitudes about Victorian rituals such as courtship and marriage. As an alter ego of Wilde, Jack represents the idea of leading a life of respectability on the surface (in the country) and a life of deception for pleasure (in the city). His name, Worthing, is related to worthiness, allowing Wilde to humorously consider the correct manners of Victorian society.

As a recognized upper-class Victorian, Jack has earned respectability only because of his adopted father's fortune. It has put him in a position to know the rules of behavior of polite society. His ability to spout witty lines about trivial subjects and say the opposite of what is known to be true are learned results of his position. When Lady Bracknell questions his qualifications for marrying her daughter, he knows she wants to hear about his pedigree. He recognizes that he needs the correct parents along with his wealth.

Of particular significance is Jack's role in the dialogues about social attitudes and rituals, such as courtship and marriage. He often plays the straight man to counter Algernon's humor, but occasionally, he gets the witty lines. Respectability is also a function of Jack's character. Although he leads a deceptive life in town, he represents the ideal of leading a responsible life in the country. He agrees more with the idea of Victorian earnestness or duty than Algernon does. However, because he deceives people in the city, he is still a symbol of Wilde's deceptive life of pleasure in the homosexual community. Jack longs for the respectability of marrying Gwendolen and is willing to do whatever it takes. In the long run, he assumes his rightful place in the very society he has occasionally skewered for its attitudes. Wilde is able to soften Jack's respectability and position as a symbol of the ruling class by showing his enormous sense of humor. The funeral garb for his fake brother's death and the story about the French maid both show that while Jack longs for respectability, he still has the wit and rebelliousness to recognize the ridiculous nature of trivial Victorian concerns. 

2. Algy
Algernon Moncrieff is a member of the wealthy class, living a life of total bachelorhood in a fashionable part of London. He is younger than Jack, takes less responsibility, and is always frivolous and irreverent. As a symbol, he is wittiness and aestheticism personified. He — like Jack — functions as a Victorian male with a life of deception. Unlike Jack, he is much more self-absorbed, allowing Wilde to discuss Victorian repression and guilt, which often result in narcissism.

Along with Lady Bracknell, Algy is given witty lines and epigrams showing his humor and disrespect for the society he will inherit. In discussing the music for Lady Bracknell's reception, Algernon says, "Of course the music is a great difficulty. You see, if one plays good music, people don't listen, and if one plays bad music, people don't talk." This is Algernon's wit and wisdom contained in a single line. Occasionally, he even congratulates himself on his humor: "It's perfectly phrased!" He poses and moves luxuriously about the stage with the studied languor of the aesthete who has nothing to do but admire his own wittiness. One might certainly see him as a representation of Wilde's cleverness and position in the aesthetic cult of the 1890s.

Parallel to Wilde in deception, Algernon is leading a double life. He uses an imaginary invalid friend, Bunbury, to get out of boring engagements and to provide excitement in the otherwise dull life of Victorian England. As he says, "A man who marries without knowing Bunbury has a very tedious time of it." This secrecy, of course, was also a facet of Wilde's life, which was unraveling before his Victorian audiences all too quickly by the time the play opened in London. With his irreverent attitudes about marrying and his propensity for a secret life, Algernon represents the rule-breaker side of Oscar Wilde — the side that eventually would meet its downfall in a notorious trial.

Finally, Algernon functions as an expression of the lengths to which Victorians had to go to escape the stifling moral repression and guilt brought about by a society that values appearance over reality. Algernon's constant references to eating and his repeated actions of gorging himself on cucumber sandwiches, muffins, and whatever food might be handy are symbols of total self-absorption, lust, and the physical pleasures denied by polite society. Just as institutions such as the church (Chasuble) and the education system (Prism) function to keep people on the straight and narrow, human nature denies these restrictions and seems to have a will of its own. Algernon symbolizes the wild, unrestricted, curly-headed youngster who is happiest breaking the rules.

CHAPTER V

CONCLUCIONS, IMPLICATION AND SUGGESTION
A. Conclusion
Concerning with the topic discussed in the preceding chapter, the writer focuses on the main characters’ conflicts and personality. Hence, the writer finds several important conclusions from the analysis. The main characters in the play are Jack and Algernon. Both of them experience some conflicts which influence the plot of the story. The conclusions  found by the writer relating to analysis are, firstly, that Jack and Algernon as the main characters have complex characters which are intentionally created. They are urban people who also love to live in the country. Therefore, they make their own “duplicate” with different character for their own aim.  Having two different names, they can do anything in two different places, in town and in the country, even both of them use the same name of Ernest to get girls they want. Their double characters seem to make them involved in conflicts. The conflicts are both internal and external.

1. Jack is a name when he is in the country, and Ernest is another name in the town. He tells everyone that Ernest is his brother. He carries out both characters, Jack and Ernest, because he wants to come up to town to meet Gwendolen as often as he wants. Besides, Gwendolen  loves  the name of Ernest so much. While Algernon is Algernon in the town and Bunbury is another name in the country. Bunbury is an unlucky friend of him who lives in the country. He is an invalid person during his life.

2. Their conflicts made the plot of the drama interesting. The conflicts mainly focus on the problem of Jack and Algernon because of their double characters. They are anxious about their real identity having been recognized in the future. Jack always acts as Ernest in front of Gwendolen, as she loves the name a lot. Jack learns that Gwendolen would not love him if his name were not Ernest. He also has to face Gwendolen’s mother, Lady Bracknell, who unwisely refuses his eagerness to love Gwendolen because of his indistinguishable family background. 

While Algernon takes an advantage of being Bunbury. He can avoid his aunt’s, Lady Bracknell, invitation to have dinner, as he knows it would be a boring night. Since he learns that Jack has been undergoing a double character, as Ernest, like he does, he is interested to be Ernest in Jack’s country. He does that, as he knows there is a beautiful and charming girl, Cecily, who is waiting for a love from a man named Ernest. Luckily, Cecily is really a woman who loves Ernest very much. Algernon attempts to persuade Cecily if his name was not Ernest. Cecily said that he would not love another name instead of Ernest.

As the result, the situation is getting mess when Jack finds Algernon pretend as Ernest in his house, Manor House. Jack insists Algernon to leave his house, but Algernon refuses his willing. The circumstance is getting worse by the presence of Gwendolen to Manor House. A misunderstanding of between Gwendolen and Cecily about Ernest cannot be avoided. Finally, Gwendolen and Cecily reveal that none of Jack or Algernon is Ernest. That is a big problem for Jack and Algernon. Gwendolen and Cecily are angry with them. But at last they forgive them after confessing their guilty.

3. The conflicts above take Jack to the revelation of his origin. He finds out Lady Bracknell’s explanation about his mother. She states that Jack’s mother is her sister. For that reason, he does not realize that he actually has a brother, Algernon. And Jack, proudly, announces that he is the real Ernest.

In the drama the author actually intends to reveal that may be a person is not honest as he once is. The main characters change their names to reach their purpose of getting the girls they love. Their intention of changing their names is actually to achieve the girls’ affection. The preceding statements can be assumed that till a person keeps “a skeleton in the cupboard”, it would be revealed in the end.
B. Implications

The implication of this research for English teaching is to show the students that there is a moral value dealing with human‟s daily life, namely honesty. The students may do anything to reach his/her aim, but being honest is something hard to do. He/she may be smart to conceal a falsehood, but it would be revealed eventually.

C. Suggestion

Based on the analysis of the drama, the writer wants to give some suggestion, they are:

1. It is suggested that the other researcher can use this research findings as secondary data to investigate other aspect of English for specific purpose, for instance content and organization. Beside the remember also can analysis data.
2. The writer gives suggestion for the reader to involve themselves in reading or analyzing literary works. Their linguistic knowledge can be meaningful tool to study literary works. Thus, by studying a lot about literature, we can improve about life.
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